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ART AND BOOK SALE CATA- 
LOGS — The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 

APPRAISALS— "EXPERTISING" 
The "Art News" is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 
some most important appraisals. 

OBITUARY 



John Hellawell 

John- Hellawell, an artist who in the days 
of wood-engraving had been connected with 
"Harper's Weekly," "Frank Leslie's" and 
"Scribner's Monthly," and of later years 
had annual exhibits at the Salmagundi 
Club, died Mar. 6 at his home, in Brooklyn. 
He was born in Yorkshire, England in 
1837. His widow and four sons survive 
him. 



Edwin Amasa Rockwell 
Edwin Amasa Rockwell, for twenty years 
art and musical editor of the Brooklyn 
"Eagle," died at his home, Brooklyn, Mar. 8 
last, aged 73. He had been ill for two years 
from a nervous breakdown. 

His career as a newspaperman covered 
a period of forty years, during which time 
he was a member of the staffs of the N. Y. 
"Sun," St. Louis "Globe Democrat" and the 
N. Y. "Herald." He began his newspaper 
work on the "Sun" under Charles A. Dana, 
where he remained for sixteen years. He 
was graduated from Hamilton College in 
the class of 1873. After graduating he 
rejoined the staff of the "Sun," and in 1890 
went to the "Herald." 

He leaves a widow and two children, 
Ethel Alton Rockwell and Mrs. Olive O. 
Betsche of Brooklyn. 



Bernhardt Wall, who founded the San 
Antonio Art League some years ago and 
which is now a prominent organization, is 
settled for the winter at his studio, 1947 
Broadway, where he has recently etched a 
number of interesting portraits of famous 
men, including a remarkable head of Col. 
Roosevelt (whom he knew well), General 
Pershing, Joffre. Haig and Lloyd George. 
He has also etched a number of war sub- 
jects of great interest. 



ART TAX CONFUSION 

As had been anticipated and predict- 
ed, the new art tax of 10%, now sup- 
posed to be levied on all art works sold, 
save those disposed of directly by the 
living artist himself, and with the fur- 
ther exception of tapestries, textiles, 1 
potteries, rugs and carpets, is as yet 
not understood by the art buying pub- 
lic, and is creating all kind's of confu- 
sion and misunderstanding in the art 
auction rooms. While Mr. Montross. 
very generously agreed to pay himself '' 
the 10% tax on all pictures disposed of . 
at the auction at the Plaza Feb. 28 last | 
of his collection, the art auctioneers 
since then have found it necessary to 
add the tax on their bills to customers 
for all work sold, with the result of the 
cancellation of many sales, despite ad- 
vance written and spoken warnings, 
and to the confusion pi both customer 
and seller. The tax cannot, therefore, 
be considered a popular one with 
either the buyer or seller, as thus far 
proven, while, as we have repeatedly 
urged, the return from it to the Gov- 
ernment will be negligible, as com- 
pared to that from other and more 
commercial lines of business. 

It is to be hoped that the' new Con- 
gress, which it is to be further hoped, 
will be soon called, will consider a 
plea for the abolition of this seemingly 
most unjust, unwise and illogical tax 
upon Education. 

SPRING AND THE ART SEASON 

So exceptionally warm and open has 
been the winter, which closed by the 
calendar March 1, that the weeks asso- 
ciated with the rigors of the Arctic — 
recalling last year's experience, have 
almost imperceptibly glided into now 
another Spring. 

But, although the calendar change 
does not always spell Spring, warmth 
and gentle breezes, it does mean a new 
awakening of life and interest generally 
in the art business world. 

For the coming of the vernal season 
means longer days and more leisure on 
the part of the elements which find 
the Winter days all too short for any- 
thing but the pursuit of pleasure in the 
way of indoor entertainment. Now 
come the long fore and afternoons, 
when one can give more time to art 
and beauty, to the many and varied ex- 
hibitions, and can even spend an after- 
noon and evening now and then in 
the auction salesrooms whose offerings 
were never more attractive than this 
season. 

So the art world may look for more 
activlity and interest than has been 
manifest during the past few weeks— 
and hail the coming -of Spring with 
pleasurable anticipation. 

A SALMAGUNDIAN POEM 

Written for the dinner given at the Sal- 
magundi Club, March 6 last, by Mr. Samuel 
T Shaw to Henry B. Snell, winner of the 
1918 Shaw Prize of $1,000. 

It's easy enough to spill a lot of old "guff," „ 
And talk of the arts, till we all cry, Enough, 
Damn the great and the small, say "They paint very 

well, . 

And ticket them all to some corner in hell. 
If you paint with a knife, you are "nix with the 

If you daub it in spotlets, some fellow says, "Tush I" 
If you're out to win laurels in limning out mugs, 
Some chump will decry you as one of the thugs; 
Says a portrait's a "hold-up," however you look, 
And success on the job no rival will brook. 
A strabismic vision to all life such bring, 
And no flight of good cheer but is tailed with a sting. 
What a world not our own we may travel in art, 
Envision far scenes of old dreams in our heart. 
At the rocks of Cape Ann we'll be looking with Snell 
Hear the surf as it breaks with the roll of the swell. 
In the mists of the morning glimpse wraithes off 

the shore, 
Dim ghosts from old shipwrecks, alive in folklore. 
The world is made over in visions of art, 
In our love of old nature she's played a great part 
The debt to the painters we never can pav. 
Our thanks to "Sam" Shaw who's helped them make hay. 

• J. B. Carrington. 



Miss Defries, six of whose articles are 
soon to appear in American art magazines, 
is definitely leaving the British embassy 
Washington, for London, where she will 
follow the literary profession in its rela- 
tion to art. and especially to the indus- 
trial arts — the arts of life — which have de- 
veloped so strongly during the war. Her 
address henceforth will be Castelnau House, 
Barnes, S. W., 13 London, Eng. 



GEEVEE 
(Copyright, 1919, Charles Vezin) 
Editor American Art News 

Dear Sir: 

Those who read my letter, published in 
the Art News, of Mar. 8, now know what 
"Geevee" is derived from G.V. — Greenwich 
Village. From now on we shall know 
what we are talking about, Art or "Geevee." 
Thus we shall know that certain "Artists 
Balls" are "Geevee" Balls. We shall know 
that the exhibitions by the Society for the 
Promotion of Social Decay is a "Geevee," 
not an art exhibiton. We even have 
"Geevee" religious services, of which more 
anon. 

For fear that some literal minded people, 
who live in the once delightful "Village," 
may resent the term, I wish to say that 
"Geeveeism" does not belong to any lo- 
cality or any time. It has always existed 
and will always exist. The difference is 
that the beautiful virture of tolerance has 
been so perverted into complaisance, that 
while formerly the "Geevee," for the most 
part had to live his life in secrecy, he now 
flaunts it on the housetops as evidence of 
genius. Whenever in the history of the 
human' race "Geevee" came to shamelessly 
show its head, the society in which it pre- 
vailed collapsed. 

I chose the name "Geevee" because it is 
terse, not easily forgotten and because the 
"Villagers," by their behavior, have made 
it self-explanatory. 

I was about to ask permission of the 
Art News to send out, at my expense, sev- 
eral thousand of the following announce- 
ment, calling attention to my baptism of 
the deformed child, "Geevee," but after sub- 
mitting the proof to several people decided 
that it conveyed nothing to unimaginative 
minds who had not read the article it re- 
ferred to. Here- is the announcement: 
The Society for the Prevention of Cruelty 
To Art Students 
(All Artists are Students) 
Office of the President 

Fifty dollars reward for guessing deriva- 
tion of a name for the Sex-Dopester who 
calls himself art critic. 

A Sex-Dopester is an Art Critic. 
"Educated Beyond His Intelligence" 

He is educated in a general way, but he 
knows nothing about art except that if is 
a safe thing to "blither" about because only 
very few people read the blither, .most of 
these don't know it is blither, and those 
who do are afraid to call it blither. And 
when the blitherers form themselves into 
a junta for the promotion of sex surfeit, 
and incidentally for revenge on those de- 
cent individuals and associations whom 
they cannot bully, the blight of blither blots 
common decency, common sense and art 
from journalistic art literature, and sub- 
stitutes the thing to which the undersigned 
has given the missing name which is the 
subject of the prize contest. Just a little 
sample of this blither: 
"Men and Women Are Beginning to Take 
Interest in Each Other's Bodies" 

Beginning! By the eternal Eve, the ser- 
pent, and Adam the "boob." "This is not 
only rot but rottenness." 

To win prizes read American Art News 
of March 8. 

This announcement is paid for, not by the 
American Art News, but by a lover of art 
(not a masher of art), who will not remain 

incog. ....... 

There was a printer s mistake in giving 
the wrong street number for my address, 
in last weeks issue, so replies by mail will 
be delayed and telegrams so astray. 

All who desire one or more copies of the 
"Geevee" baptismal service can obtain it 
free from . 

Charles Vezin. 

349 Broadway, New York. Mar. 11, 1919. 
p_ s. — After reading my 1e*ter the accident 
insurance companies cancelled my policies, 
but there is no change to the pistol permit. 
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Winners of the "Geevee" Prizes 

First prize. $20; Arthur T. Hill, N. Y. 
(Regular Mail.) 

Second prize, $15; John Folinsbee, New 
Hope (Telegram). 

Third prize, $10; Donald Sk'e'en, N. Y. 
(Messenger.) 

Fourth prize, $5; Cullen Yates, N. Y. 
(Special Delivery.) 

Pen and Brush Club 

"The League of Nations" was the title 
of an address given by Mr. Herbert Hous- 
ton, vice-president of Doubleday Page & 
Company, before a large gathering of mem- 
bers at the Pen and Brush Club Tuesday 
eve. last week. The audience was enthu- 
siastic and she would have been a brave 
woman indeed who ventured to disagree 
with the speaker's assertions. Mr. Hous- 
ton's address, while charming, was vague. 

The art committee has sent out notices 
to the Brush section of the club to send in 
their pictures April 3 for the Easter Thumb- 
box exhibition and sale to open April 6. 



Not the Historical Morans ., 

Editor American Art News 
Dear Sir: 

Permit me to correct the story entitled 
"Theodore Sutro Painting Sale" in your: 
issue of March 1, especially the remark,;' 
"Some of these, Mr. Sutro has endeavored! 
to sell to the Government, and Congress 
was asked to give $50,000 for them, with, 
others." Not any of the pictures sold at 
the auction -mentioned included the Edward' 
Moran thirteen historical paintings which 
were at one time offered to Congress, at a; 
simply tentative price of $250,000, as stated 
in the bill which had been introduced into, 
the Senate by Senator Depew and Hon; J; 
Van Vechten Olcott in the House of Reprei 
sentatives. The matter was dropped years 
ago, although it is my opinion that in the; 
course of time these thirteen paintings wili 
be considered of priceless value. They were' 
not known during the life of Edward Moran,;' 
and are masterpieces which cannot be com-! 
pared with any of his other productions. ' 

The only connection there was between 
these thirteen paintings, which I still own, 
and the other pictures sold at the auction, 
was that the auctioneer thought that it! 
would identify other Edward Moran paint- 
ings by referring to the fact that f wasj 
the owner also of these thirteen historical 
paintings. They were not offered at thei 
auction, and only photographs were shown- 
of the same, as a matter of interest to the: 
people who came to the auction. 

Another misleading statement in the- 
story is that the 17 pictures, which you merij; 
tion as having been sold belonged to mej, 
seven did not belong to me at all, but three;, 
at special request, I allowed to be disposed 
of in my sale. Of my pictures among your 
list, which were actually sold, were only 

No. 65, a little J. Francis Murphy, for $210?: 
No. 25, a charcoal drawing by Edward Moran, for 
$190; No. 162, a Ruysdael, for $190; No. 158, a. 
Leon Moran, for $145; No. 27, a Thomas F. Moran, 
for $97.50; No. 26, a charcoal drawing by Edward 
Moran, for $80, and No. 118, a little Edward Moran 
for $75. 

By giving space for the above you will 
greatly oblige, 

Yours very truly, 

Theodore Sutro. 
N. Y., March 10, 1919. ^ 

[While we are quite willing to publish 
the above statement for Mr. Sutro, we' 
must state that the Foreword to 'the 
Sale Catalog was evidently carelessly 
worded, and would give the impression 
that some, at least, of the well known 
historical Moran naval marines were in 
the sale. — -Ed.] 
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No "Art Vandalism" in Omaha "■* '• 

Editor American Art News, .:.•? 

Dear Sir: Permit me to make a correc- .'.■*!' 
tion in an article appearing in the current" jj 
issue of your journal concerning, alleged*'^ 
acts of vandalism in the Public Library art- ~i' 
galleries here. <ih 

The picture supposed to have been dam- St- 
aged and then removed to Whitmore's art re- 
store -was not "damaged," although it was / 
removed to Whitmore'-s store preparatory ..':'■ 
to boxing for transport to its owners. It -y 
was in no way "damaged," although some ,-.£ 
child armed with a piece of soft chalk did ":? 
make a mark in one corner of the canvas A' 
which was easily removed "with a cloth and /".;- 
in no way way scratched or marred the v f! 
painting. *'; 

Acts of vandalism in Omaha art exhi-;"; 
bitions ended when the "Return of Spring".;; 
was destroyed in the 90's. - -'.;-,■•• 

Trusting that you will kindly give the ■■'']. 

foregoing space in your truly good periodi- ->,; 

cal, I am ";. 

Sincerely yours, . » 

Robert JF. Gilder. "| 

Omaha, Neb., Mar. 1, 1919^ , : h 

[The story of the "damaged" picture r 
and "vandalism" in Omaha- was repub-. , 
lished by us from an Omaha daily. It-.\ 
would appear from the above letter .; 
that "yellow journalism" exists even in ; 
classic Omaha. — Ed.] 



Mme. Lenique de Francheville has re- 
cently completed at her studio, 53 W. 39 St., 
two striking portraits and a charming pas- 
tel, a half length standing presentment of -a 
boy, "Master Robert." The portraits are 
oils, one a full length standing presentment 
of Miss Deering of Cincinnati, and the other - 
a three-quarter length seated one of 
Mrs. Thomas F. Ryan, the handsome wife, 
of a cousin of Mr. Thomas Fortune Ryan 
of N. Y. The three canvases are character- 
ized by ,the soft and harmonious color,; 
truthful expression, and the grace and re- 
finement which always marks this able 
woman artist's work. 
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